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Nathalie Jakobowicz’s richly detailed study starts from the premise that the people of 1830 have 

received little attention from those who have written about the July Revolution, and that their images, 

or representations, have also been neglected. Thus she proposes to fill this gap with a discussion 

based on images of the people in the late Restoration and early July Monarchy, with an intense focus 

on the period from July to December, 1830. She draws her material primarily from newspapers, 

lithographs, plays (and their censors) and police reports. In regard to written and visual material, in 

particular, she underlines a critical and often ignored aspect of representation: the extent to which 

authors and artists copy from each other. The group mindset can create powerful images that become 

fact, and even, as she notes, influence police and other official reports – which are themselves, of 

course, far from neutral recordings of the events of the day.

The material from the Restoration primarily reveals a persistent duality of imagery: the good worker, 

laborious, deferential and focused only on his immediate needs, and the bad worker, a drunken and 

licentious spectacle. In neither case were workers regarded as political beings; contemporary elites, 

indeed, seemed intent upon stressing their silence in regard to issues of the day. Perhaps most 

interesting in the prerevolutionary period, as an indication of the coming transformation of the 

paradigm of the popular classes, is the saga of »L’Homme du peuple«, the novel by Georges 

Touchard-Lafosse (which appeared in the autumn of 1829) and the play (first performed on December 

1, 1829) by Dumersan and Gabriel. In the very typical roman the hero, raised in poverty as a boot-

black, was revealed to be noble by birth, after education and some fortuitous circumstances had 

already raised him to material comfort; all difficulties, including romantic, were swept away. In the play, 

on the other hand – a play regarded as far more realistic than the novel – the hero was a skilled 

artisan, proud of his status and ability, and a good and devoted son. The censors heavily crossed out 

all lines that even hinted of class conflict, even as they generally approved the moral example set for 

the lower classes.

Workers emerged on the scene in person, suddenly and literally, during the July Days, when the 

›myth‹ of the victorious people emerged full-blown. The people were generous, good, virtuous, 

merciful in victory. They were seen as a family, united across age, class and gender as well as across 

battle lines, since the people also embraced their brothers in uniform after the conflict was over. 

Women were seldom portrayed as combatants, properly speaking, though they might pick up a gun 

from a fallen brother. Their most useful iconographical role was as victim; in the world of lithographs, at 

least, there was a unanimous assumption that the first casualty of the revolution was a ›femme du 
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peuple‹. Women’s greatest contribution, as a few realized at the time, may have been »la guerre par 

les fenêtres« (p. 152), as they sent objects crashing to the pavement and made contested streets 

dangerous for troops. This general mythology was not universally shared – there were some who 

wrote of the violence and brutality of the worker, the bloody awfulness of the revolution – but this 

counter-myth would take some time to consolidate itself.

Soon after the settlement of the revolution, the image of the people once again became bifurcated. 

There were, of course, the ›good‹ people shouting »Vive la Charte«, who had acted in the 

constitutional goal of protecting the Charter from the encroachments of Charles X (that, and not a 

desire for a Republic or even for a more liberal monarchy, was promoted as the dominant goal of the 

revolution). But in August and September, new inexplicable »people« suddenly appeared – those who 

participated in worker coalitions and demonstrations, those who, as fall wore on, sounded increasingly 

vengeful as the trial of Charles X’s captured ministers drew near. Political elites preferred to see them 

as misguided at best, malevolent at worst, rather than as motivated by political concerns.

The definition of the people soon became contested, in explicit terms, in the politicized newspapers of 

the day. Who were the people? Were they primarily productive? Were they impoverished? Were they 

sovereigns or subjects, citizens or canaille? The uncertainties about this question caused artists and 

commercial lithographers to move entirely away from the subject; significantly, the author was unable 

to find a single image of the people from August to December, 1830 (p. 243) – a reflection, in the 

changing political climate, of an inability to decide who to represent. While most theatres resorted to 

such old standbys as pieces on Napoleon (not yet, or again, a politically dangerous name), the 

variétés daringly staged in October a play about the recent workers’ machine-breaking coalitions, 

noting even that those who fought in July were the same as those who protested in September. But 

the play was far less daring than it sounds, and in fact was an attempt at reconciliation. The workers in 

the play were good but misguided, led astray by a disguised Jesuit; divided by their different 

occupations, they were unable to agree on anything except machine-breaking – in other words, were 

unable to act alone without the help of the elites, except to destroy – and were finally brought around 

by their kindly master, who called them his friends and urged them to listen to the law and good king 

Philippe. A working class newspaper, »L’Ouvrier – le journal«, took from the play a lesson that other 

classes did not. The claims of workers, it asserted, though carried out in wrong way, were just (p. 296–

299). And once the nature of the new regime became clear, three of the most popular artists – 

Daumier, Traviès, and Grandville – insistently portrayed »un homme du peuple trahi« (p. 252) by the 

results of the revolution, an assumption that became increasingly accepted among the working 

classes themselves, and thus in turn came to influence events.

Indeed, an implicit question within the study is the significance of the imagery in working class self-

definitions. Jakobowicz turns briefly to this issue in the last section of the book, noting the influence of 

E.P. Thompson in shifting the focus of the discussion from economics to consciousness. But that is 

not, in the end, the subject of this book, and the history of the imagery of the popular classes, in the 

period from August to December, 1830, remains largely a matter of how others saw them. With this 

Lizenzhinweis: Dieser Beitrag unterliegt der Creative-Commons-Lizenz Namensnennung-Keine kommerzielle Nutzung-Keine 
Bearbeitung (CC-BY-NC-ND), darf also unter diesen Bedingungen elektronisch benutzt, übermittelt, ausgedruckt und zum 
Download bereitgestellt werden. Den Text der Lizenz erreichen Sie hier: http://creativecommons.org/licenses/by-nc-nd/3.0/de

http://creativecommons.org/licenses/by-nc-nd/3.0/de


focus, the book is a thorough, comprehensive and insightful examination of portrayals of the popular 

classes and their evolving iconography. It may well be that the sour, dangerous après-Juillet period, as 

Jakobowicz notes, came to define the working classes across the nineteenth century; but she reminds 

us of the influence of the Terror, perhaps never far from the surface, as in this pamphlet from early 

1830: “Les Français d’aujourd’hui sont les enfans de ceux de 1789, 92 et 93 . . . oui, citoyens, et de 

93!” (p. 122).
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