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Manuscripts important for their literary value are not always equally renowned for their artistic content, so 

the two illustrated compendia of troubadour poetry presented in this fully illustrated book are particularly 

worthy of note. Known to literary scholars by the sigla I and K, BNF fr. 875 and BNF fr. 12473 respectively 

are all the more remarkable as they are very similar in script and illustration, along with a third copy, Città 

del Vaticano BAV, Vat. lat. 5232 (MS A), which is to be the subject of a separate study in the »Studi e 

Testi« series. According to M.-T. Gousset (p. XLII), MS A is probably a little earlier than the other two 

»Chansonniers« and all of them she attributes to Padua. MSS I and K date after c. 1273 since they both 

include songs by the Venetian poet Bertolome Zorzi, active until about that year, and a date in the last 

quarter of the thirteenth century is proposed (Gousset, p. XLIV). However, it is worth noting that both 

manuscripts depict Folquet de Marseille, Bishop of Toulouse, wearing an archbishop’s pallium (pl. 71, K f. 

46, I f 61); Toulouse was elevated to archiepiscopal status only in 1317 under Pope John XXII. Do these 

depictions suggest ignorance as to the ecclesiastical status of Toulouse on the part of the artists, or do 

they indicate a date after 1317 for the manuscripts?

All three manuscripts are fully illustrated with portraits: 92 in MS I, 78 in MS K, and 44 in MS A. Like 

several of the »Chansonniers« of Northern France, notably trouvère MSS A, a, and M (MSS Arras 657 

[139], Vat. Reg. 1490, BNF fr. 844, respectively), and troubadour Chansonnier M, BNF fr. 12474 [recte], of 

which a description is included on p. LXXVII–LXXIX, the illustrations in I and K, and A present portraits of 

the poets at the beginnings of their works. As in the northern »Chansonniers«, many of the poets are 

presented as knights on horseback, often holding »heraldic« shields, of which the only authentic one is 

that of the King of Aragon (no. 92, K f. 94a, I f. 108b). Where did the idea originate, in the north or in the 

south? Certainly the topos of the knight-poet underlines the social class of poets of noble origin-traditions 

already firmly established on seals and in cartularies where equestrian portraits can be traced back to the 

twelfth century and beyond, echoing portraiture of imperial times on coins, ivories and in large scale 

sculptures. These equestrian portraits served to authenticate and validate both the owner and, for the 

seals, the attached document or the following text. The series of equestrian knights in the twelfth-century 

cartulary of Marchiennes (Lille, ADN, H(010) 0323*), is a notable fore-runner in the north for the equestrian 
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portraits in the trouvère manuscripts and the tradition continues in the opening illustrations in other literary 

works such as the »Chevalier aux deux épées« in Paris, BNF fr. 12603, f. 1 (Arras, c. 1300). 

Other initials in I and K show the poets as standing figures, mostly turning towards the words of their 

poems and declaiming, or holding books, flowers, or playing a musical instrument (Perdigon, no. 59, K f. 

36, I f. 49; Aimeric de Sarlat, no. 19, in I, f. 123a; Albertet de Sisteron, no. 83, I f. 133v; Montaigna Cot, 

no. 21 in l. f. 124; the last three simply shown as standing figures without an instrument in K). I gives 

Guilhem Magret playing a board game (no, 76, f, 139), and, most strikingly, depicts Jaufré dying in the 

arms of the Countess of Tripoli (no, 5, f. 121vb). So I and K are not twin copies and the illustrations, 

though stylistically similar, are not identical in their portrayal of the poets. The excellent quality 

reproductions, presented on facing pages and enlarged, allows a detailed examination of these similarities 

and differences. This arrangement is without parallel in comparative studies of vernacular iconography. 

Other texts such as the Roman d’Alexandre, Brunetto Latini’s Trésor, or Vincent of Beauvais’ Speculum 

historiale where multiple copies were produced in close proximity or made as direct copies, would also 

benefit from this kind of comparative presentation. This book is an important model for comparative study 

of secular illustration.

There is very little to criticise in this splendid volume. The names of the poets have been regretfully 

standardized as in the subject lists already published by François Avril and Marie-Thérèse Gousset in 

»Manuscrits enluminés en Italie«, so that the orthographical variants given in the two manuscripts are not 

reflected in the transcripts. Similarly the illustrations often cut off the rubrics so that a full comparison of 

how the two books introduce the poets through the vidas, razos and simple names cannot be made from 

the reproductions. Three pages from each manuscript are however reproduced in full, giving context to the 

beautifully reproduced details that comprise the bulk of the illustrations.
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