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This erudite study draws together an impressive battery of images, contemporary texts, buildings and 

sculptures both extant and known from fragments, drawings, or engravings, in support of the notion, 

simply put, that French kings, in particular Philip IV the Fair and Charles V, exploited the visual arts to 

further their personal and national political goals, centred particularly on Paris as the capital of France 

and as the ideal of the earthly city. Bückler attempts more broadly to create a model of political 

ambition within which to frame a new examination of cultural change and its artistic manifestations in 

the period 1270–1380. Much of the material discussed here was included in the two great exhibitions 

of the art of the period: »Les Fastes du Gothique, le siècle de Charles V« (Paris: Grand Palais, 1981), 

and »L’Art au temps des rois maudits: Philipple le Bel et ses fils« (Paris: Louvre, 1998). The strength 

of this book for this reviewer is in the author’s detailed attention to what was only partially represented 

in these exhibitions, namely the architecture, particularly the castle and palace buildings, and their 

decoration, mostly sculptural, and in large part no longer extant. New building campaigns like the 

extensions to the Palais de la Cité, the Louvre and the Château de Vincennes with their atttendant 

programmes of sculpture with a dynastic emphasis are brought to the fore in this period, from Poissy, 

commemorating Philippe le Bel’s saintly forebearer St Louis, to his equestrian statue at Notre-Dame 

and its reflection in the portrait miniature of Ramon Llull presenting his Liber natalis pueri parvuli 

Christi Jesu to a ruler seated on a throne raised to a towering height on tall legs (fig. 7). The dynamic 

of model and copy is raised by parallel commissions, that of Mahaut d’Artois’ equestrian statue of her 

deceased husband for the abbey (not cathedral) of Boulogne and Enguerrand de Marigny’s buildings 

with their programs of portraiture at Écouis and elsewhere. Genealogical programs of sculpted figures 

both inside, as in the (completely destroyed) series at the Grand’ Salle in the royal palace, and outside 

buildings, as in the Gallery of Kings at Notre-Dame, or freestanding as Montjoies, are analysed in 

detail by Brückle with full references. 

Little mention is made of the tombs – a suject treated by others – with the exception of that of Beatrice 

de Provence, once at Saint-Jean, Aix-en-Provence, seen as a model in the development of the 

architectural canopy motif; and the cenotaph of Dagobert at Saint-Denis and its links to the miniatures 

in the Vie de saint Denis by Yves of Saint-Denis. It is in the famous copy completed in 1317 that the 

pagan Paris of Dyonisius and his companions is contrasted with the prosperous Paris of the early 

fourteenth century, in a series of miniatures that combine narrative with allegory and, as Logemann 

has brilliantly shown, with elements of typology. This remarkable manuscript with all its traditional 
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inclusions and topical depictions stands in contrast to the explicity political translations by Nicolas 

Oresme of Aristotle’s Ethics, Politics and Economics, commissioned in 1372 by Chatles V, comprising 

a large-format copy, divided between Brussels, BR 9505-6 and a volume in a Private Collection, and a 

small-format copy, also in two volumes, The Hague, Rijksmuseum Meermanno-Westreenianum 10 D I 

and Brussels, BR 11201-2. Drawing on precedents such as Pierre Bersuire’s French translation of Livy 

made for John the Good (of which Charles V himself commissioned a copy, now Ste.-Geneviève MS 

777), and earlier translations like that of Giles of Rome’s De regimine principum composed for Philip 

IV, the Aristotle project was one of several translations commissioned by Charles V as part of his 

notion of translatio studii, the transfer of cultural (and political) supremacy from Rome, and the Latin 

language, to France, and French. The political, cultural and moral intensions of Charles V are amply 

documented by these commissions and by the Grandes chroniques manuscript with its depictions of 

Charles IV of Bohemia’s 1378 visit and of the festivals surrounding it, and supported by Christine de 

Pizan’s biography among other sources. 

The question of intention is less well documented in other cases: was the king the instigator or merely 

the recipient, as with Llull’s presentation copy to Philippe le Bel, or Thomas le Myésier’s distillation of 

Llull’s work presented to Queen Jeanne de Bourgogne-Artois (not mentioned here)? Were these 

books used? Jeanne d’Eu et de Guines surely commissioned her copy of the Somme le roi (fig. 64), 

her hands clasping the Virgin’s hand, but what of Philippe le Bel’s copy ? Brückle’s discussion of royal 

and other family groups in manuscript portraits is problematical: the two copies of the Roman de 

Méliacin, Paris, BNF fr. 1633 and fr. 1589 both depict Philippe le Bel as part of a royal family group, 

one made c. 1285-6 and therefore earlier than the Liber de Kalila et Dimna (fig. 60), as is the opening 

miniature of Adenet le Roi’s Cléomades depicting Queen Marie de Brabant in Paris, Bibl. de l’Arsenal 

3142 of 1285 (Rois maudits, no. 176). What would have been worth a discussion here is the series of 

postage-stamp-size images, glued in, illustrating the knighting ceremonies of 1314 that precede the 

text in the Liber de Kalila et Dimna, which are passed over in silence. And the family group in Morgan 

Library MS M. 729 cannot be Yolande de Soissons and her husband and sons (pace Gould) as it and 

the St Francis miniature now on the facing page are cut-outs that have been re-assembled in random 

order and the figures lack the heraldry that identifies the original owner as Comtesse de la Table, 

dame de Cœuvres (see the unpublished description of the quire structure of the manuscript by Eric G. 

Millar in the Morgan file, the notes available on Corsair <http://corsair.morganlibrary.org> under the 

manuscript number, consulted January 3, 2007; and A. Stones, The Full-Page Miniatures of the 

Psalter-Hours New York, Morgan Library, M. 729: Programme and Patron,’ in: Die Psalterillustration, 

ed. F. O. Büttner, Bamberg 2005, 281-307). 

Civitas terrena is framed by the ›Avis au roy‹, New York, Morgan Library MS M. 456, whose striking 

opening image of a naked king is reproduced in colour on the cover and in black and white at the end 

of the book as fig. 116 on p. 229 (see the Corsair web site cited above). The naked but crowned ruler, 

frontal facing, is surrounded by inscribed bands naming the classes of his subjects: cheualiers; 

marcheanz; seneschals, baillis et tou[s] iuges; conseilliers et saiges; laboureurs de terres. The text is 
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anonymous and this copy is in a binding of Charles V; the Morgan file notes that another copy is in the 

British Library, MS Cotton Cleopatra B. X, illustrated only with a decorated initial at the beginning. 

Ownership by Louis d’Anjou has been suggested on the basis of the opening miniature (not discussed 

or reproduced here), showing a prince kneeling before the two Sts Louis – King Louis IX and Louis of 

Toulouse (canonized 1317), and John the Baptist, but there is no heraldry or other indications of 

ownership to support the attribution. Other miniatures in M. 456 (figs. 100–103) show the clothed king 

standing, exhibiting Prudence, inspired by divine light before his courtiers, seated as Magnanimity, 

standing and protecting his underlings with his mantle, in the manner of a Virgin of Misericord or an 

allegory of Wisdom. The naked king is surely a portrait unthinkable without knowledge of medical 

illustration such as the naked figures illustrating the anatomy of male and female in Henri de 

Mondeville’s surgery treatise, the French version of which was offered to Philippe le Bel c. 1314 (Paris, 

BNF fr. 2030), not mentioned here (see La médecine médiévale à travers les manuscrits de la 

Bibliothèque Nationale, ed. M.-J. Imbault-Huard, Paris, BN, 1982, 57–58, no. 37). Medically accurate 

pictures made for instruction were anticipated in the increasingly realistic depictions of nature and 

science in such works of the second half of the thirteenth century as Vincent of Beauvais’ Speculum 

naturale, Thomas de Cantimpré’s De natura rerum, and Bartholomeus Anglicus’ De proprietatibus 

rerum – and the illustrated Aristotles, notably his De animalibus of which several Parisian copies are 

extant. But allegory was still a vibrant factor in the art of c. 1300 as the Somme le roi’s images, and the 

symbolic tree motifs of the Rothschild Canticles and the Berlin leaf (figs. 123 and 122 respectively) 

attest. That these were not just for private consumption is shown by the Carcassonne Cathedral west 

window where an allegorical tree-Crucifixion like the one in Berlin occupies the eastern axial window 

(reproduced in Rois maudits). In the south-west and south, legal and civic documents of the thirteenth 

century represent alternative models of political autonomy and good government, not discussed here, 

while Brunetto Latini’s Trésor, with its third book devoted to Good Government, enjoyed popularity in 

Artois and Flanders, and occasionally in Paris, with one copy made for a royal patron (fig. 45) (for the 

general context, see <http://www.florin.ms/beth5.html#stones>, last consulted 2 January 2007, and 

Brigitte Roux, L’iconographie du Livre du Tresor de Brunetto Latini, thèse de doctorat, Université de 

Genève, 2004). 

Civitas terrena is a heavy read, not helped by the author’s convoluted style, by the book’s excessively 

small print (reminiscent of Reclam editions of German literature) and by images that mostly occupy 

less than a quarter of the printed page and are often so small as to be illegible. For a book about Art 

this is not a negligable issue. The index is cursory (the manuscripts, for instance, are not all listed, and 

none of them are referenced by page); the secondary literature, densely packed into the footnotes, is 

only partially referenced in the bibliography, so that finding references again is tedious. Names and 

dates in the notes, with all full citations in the bibliography, would have been preferable. And the 

arguments are dense and verge on the circular. In the last analysis one can only conclude that 

causality and explanation are complex processes; Aristotelianism was certainly an important factor 

underlying the changing manifestations in the art of the fourteenth century, but not the only one. 
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Nevertheless, there is so much useful information here that Civitas terrena will be valuable in any 

further work on the period. If it is to reach a wider audience, however, it will need to be translated.
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