
 

 

Bulletin of the GHI Washington 

Issue 25 

Fall 1999 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Copyright 

Das Digitalisat wird Ihnen von perspectivia.net, der Online-Publikationsplattform der Max 
Weber Stiftung – Stiftung Deutsche Geisteswissenschaftliche Institute im Ausland, zur 
Verfügung gestellt. Bitte beachten Sie, dass das Digitalisat urheberrechtlich geschützt ist. 
Erlaubt ist aber das Lesen, das Ausdrucken des Textes, das Herunterladen, das 
Speichern der Daten auf einem eigenen Datenträger soweit die vorgenannten 
Handlungen ausschließlich zu privaten und nicht-kommerziellen Zwecken erfolgen. Eine 
darüber hinausgehende unerlaubte Verwendung, Reproduktion oder Weitergabe 
einzelner Inhalte oder Bilder können sowohl zivil- als auch strafrechtlich verfolgt werden. 



32 GHI Bulletin No. 25 (Fall 1999) 

 

A concern with the novelty of modern types of domination animated the contributors 

to panel five, who delivered three papers on the theme of ―Bonapartism/Caesarism in 

Twentieth-Century Political Thought.‖ Peter Baehr spoke on Max Weber‘s theory of 

positive and negative Caesarism, and on the transformation of Weber‘s political concept 

of Caesarism into the sociological category of ―charisma.‖ Caesarism also was the 

subject of Benedetto Fontana‘ s paper on Antonio Gramsci. Fontana showed that Gramsci 

deployed the notion of Caesarism as part of his efforts to understand the victory of 

fascism and the failure not only of the revolutionary left but also of liberalism and liberal 

institutions generally. The attack on liberalism was a prominent theme, too, in the talk 

that followed by John McCormick on Carl Schmitt. McCormick scrutinized Schmitt‘s 

distinction between ―commissarial‖ and ―sovereign‖ dictatorships; highlighted the 

manner in which Schmitt‘s doctrine of dictatorship eventually collapsed into Caesarism; 

and argued that liberal constitutionalism is much more robust in dealing with political 

crisis than Schmitt envisaged. The commentator, David Kettler, objected to an 

overhistoricised view of Caesarism and offered some pertinent observations on Gramsci‘s 

critique of liberalism and Schmitt‘s juristic understanding of dictatorship. 

A roundtable discussion concluded the conference. Participants included Andrew 

Arato, Peter Baehr, T.C.W. Blanning, J.G.A. Pocock and Zwi Yavetz. A pervasive theme 

of the discussion was the extent of the continuities or ruptures between Bonapartist 

modes of rule and those of their absolutist precursors and fascist successors. 

 

Peter Baehr 

Historicizing The Nation: The Middle Ages and Nineteenth-

Century Nationalist Imagery 

Two panels held at the 34th International Congress on Medieval Studies, Kalamazoo, 

Michigan, May 6-9, 1999. Convener: Cordula A. Grewe (GHI). Commentators: David E. 

Barclay (Kalamazoo College) and Otto Gründler (Western Michigan University). 

Participants: Tina Waldeier 
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Bizzarro (Rosemont College), Elizabeth Emery (Montclair State University), Laura 

Morowitz (Wagner College), Carolyn Snipes-Hoyt (University of Alberta), and Margaret 

McEnchroe Williams (Columbia University). 

In recent years scholars such as Benedict Anderson, Ernst Gellner, Liah Greenfield, Eric 

Hobsbawm, Miroslav Hroch, and Terence Ranger have turned with renewed intensity to 

the study of European nationalism. In the debates about the nature and construction of 

national identities, the ―imagined‖ or ―invented‖ dimensions of collective identities has 

become a focal point of debate. Placed in this context, the theme of ―Historicizing the 

Nation‖ aimed to reassess this argument in an interdisciplinary context, examining the 

ways in which ―medieval‖ imagery, iconography, and subject matter were appropriated 

and transformed by national(ist) movements. 

Based on the assumption that medievalism was an integral component of ―Romantic‖ 

nationalism, the papers centered on the ways in which certain specific pictorial or visual 

themes associated with the Middle Ages were transformed in the context of nationalist 

mythmaking. The synchronic reading of the different national movements illustrated the 

similarity of concepts and strategies among different social and ethnic groups for building 

their ―imagined‖ communities. This includes the formation of smaller regionalist (Snipes-

Hoyt) or political (Morowitz) collectives. As much as the employed strategies differed in 

detail, they resembled each other in the Janus-like character of their approach to history. 

Looking back to look forward, the past—itself already a construction—was used as a 

(re)source to develop or justify contemporary concepts of social, political, or military 

renewal. ―Chacun se faconne un moyen age,‖ as Fustel de Coulanges wrote 1871 in the 

magazine La Revue des Deux Mondes (Emery). 

Not surprisingly, the efforts to claim, create, and establish national identity through 

historical writing or through literary and visual production peaked in times of social, 

economic, or military crisis. Whether it was the reaction to a disastrous economic situa-

tion as in Ireland (Williams), the struggle for the creation of a united nation as in 

Germany (Grewe), or the reaction to military defeat as in fin-de-siècle France (Emery), 

the invocation of the past answered 
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contemporary sociopolitical needs. The construction of national identity coincided with 

the definition of and distinction from the other, which was all too often defined as the 

enemy. In these processes, visual and literary productions played a key role in the 

distribution of national(istic) concepts to a wide audience. Literature and imagery 

provided the symbols that could be inscribed on the community or the collective. 

Through them the abstraction ―nation‖ became, so to speak, flesh. 

In contexts such as Ireland or Germany, where national cultural unity and its political 

expression in the nation-state had not yet taken shape, national identity remained a 

program of action, a term based on expectation rather than experience. Identity, such as 

Irishness, had yet to be constructed. In her analysis of ―The Temple of Industry: The Irish 

Industrial Exhibition of 1853,‖ Margaret McEnchroe Williams described the threefold 

goal of the organizers that reached beyond economic aims. Beside demonstrating 

Ireland‘s industrial potential, the exhibition claimed the importance of Ireland as a cul-

tural center by including a Hall of Fine Arts, which showed not only Irish artists but also 

European Old Masters. This claim was, of course, directed against the cultural hegemony 

of England, attacking its political dominance on a cultural level. Yet even more important 

was the Hall of Irish Antiquities, where a collection of Celtic objects not only asserted the 

existence of a distinct Celtic history but also laid the foundation for the development of a 

specifically Irish iconography. In later years this iconography became a powerful, widely 

accepted symbolic language for Irish nationalists and liberation movements. 

Another crucial aspect of the ideal of the Irish Industrial Exhibition of 1853 was the 

intertwining of national aspirations and Christian faith. As in Ireland, a revival of 

religious belief and the process of re-Christianization of society accompanied and 

supported national ideas. For instance, this fusion of nationalism with religiosity 

informed French artists and writers such as Paul Gauguin and Emile Bernard, art 

historian Louis Courajod, critic Jean Schopfer, and spiritual philosopher Edouard Schure 

(Morowitz). Toward the fin de siècle, medieval Brittany was seen as a site of both the 

racial and religious roots of the nation, ―a place where the Gallic race and Christianity 

fused to form the essential French character.‖ 

In Germany, too, religion and nationalism were often viewed in  
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a mutually reinforcing light. The core of the German Nazarenes‘ enterprise, for example, 

constituted their belief that only the rise of a new religiosity could lead to an artistic as 

well as a political renewal of the German people after a century of decadence and moral 

decline (Grewe). Turning toward Christianity, the majority of Nazarenes rejected 

antiquity as a symbol of heathenism and denounced French neoclassicism as an 

expression of secularization and revolution, both of which they despised. Turning away 

from the Greek nude as the prevalent model, they developed instead an androgynous 

body ideal that sought to express purity, self-restraint, and sexual abstinence, that is, the 

renunciation of eighteenth-century decadence. Although the Nazarene reform program 

corresponded with the religious overtones of anti-French resistance and war rhetoric, the 

ideal of the androgynous body contrasted peculiarly with the rhetoric of the modern 

masculine stereotype that otherwise dominated German nationalistic body imagery. The 

paper on ―Xaverio or the Ideal of the Androgynous Body: Artistic Crisis and National 

Desires‖ (Grewe) showed how difficult it proved to construct a ―national body‖ outside 

of the Winkelmannian neoclassical model. 

Even in a country such as France, where the nation-state had been achieved, the 

questions of what constituted the nation, what it was composed of, and how it could be 

defined remained hotly debated. Although the notion of France as a nation remained 

essentially unchallenged throughout both the nineteenth and the twentieth centuries, 

medievalism responded also in France to internal crisis. First, medievalism played an 

important part in the conflicts between different parties that aimed to enforce their 

political positions through their particular construction of the past. Thus, the papers by 

Tina Waldeier Bizzarro on ―‘France, la fille aînée de 1‘église catholiqué‘: The Rhetoric 

of Medieval Architectural Reclamation‖ and by Laura Morowitz on ―Celtic Medievalism, 

Leftist Nationalism, and the Art of Brittany in the Nineteenth Century‖ presented 

interesting examples of competition among different versions and uses of medievalism. 

Whereas the former analyzed the ways in which architectural criticism served to develop 

a specifically Catholic national identity supported by conservative circles, the latter 

demonstrated how leftist writers, artists, and art historians stylized the culture of Brittany 

as the source for democratic traditions. With its thriving peasant culture, its isolation 

from the bureaucratic entanglements of Paris, and its alleg- 
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edly long tradition of Celtic liberty, Brittany served as the ―ur-France‖ of a variety of 

populist nationalist ideologues. 

In the decades before 1900 this very construction of the Middle Ages driven by 

contemporary goals came under attack in the wake of a national crisis after the Franco-

Prussian War in 1870-1. The French defeat prompted a fundamental questioning of 

France‘s power and stability, and resulted in an explosion of interest in the Middle Ages 

that Emery traces back through the journal La Revue des Deux Mondes in her paper, 

―Nationalist Models of the Medieval in Fin-de-Siècle France.‖ 

The crisis of French national identity fostered a mingling of medievalism with 

biological and racial theories. One widely held theory about French origins claimed that 

the French aristocracy descended from the energetic, pure-blooded Germanic invaders of 

the fifth century, whereas the common people were products of the weak, mixed-race 

Gallo-Romans. France was depicted as injured, as a sick body, a metaphor appropriate for 

the popular organic conception of state and nation. Yet, opposing racial theories, 

biological metaphors, and the rhetoric of sickness, writers such as Coulanges instead lo-

cated the source for France‘s national crisis in precisely these constructions of the past 

that supported widespread insecurities about the character of the French people. 

Understanding the sociological function of historical interpretations, Coulanges 

denounced the misconceptions of France‘s history as the major cause of its sickness and 

called for a more scholarly, less biased approach to medieval history. He argued that the 

influence of the German invaders on French culture was in fact slight, and he insisted 

instead on the unbroken links between the Roman Empire and the subsequent 

development of France. This analysis of the past allowed him to describe France as a 

historically independent, strong, and stable country throughout its history. 

As Emery emphasized, Coulanges‘s revisionist approach to medieval history not only 

helped to heal France‘s moral wounds. His call for a more scholarly approach to the 

Middle Ages also fostered a higher demand for serious medieval scholarship in fin-de-

siècle France and thus contributed to the creation of modern medieval scholarship. 

However, the tie between Coulanges‘s allegedly more objective scholarship and 

contemporary political debates also alerts us to the political implications of all historical 

writing. Writ- 
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ing about the past almost inevitably includes a ―making‖ of the past. Beyond shedding 

new light on the processes that lead to the construction of national identity, myths, and 

iconography, the discusion of ―historicizing the nation‖ also helped us to understand the 

complex relation between the present and the past. 

 Cordula A. Grewe 

A Partnership Transformed: Germany and the United States in 

the 1960s 

Roundtable at the GHI, June 22, 1999. Conveners: Philipp Gassert and Wilfried 

Mausbach (both GHI). Participants: Francis M. Bator, Martin J. Hillenbrand, Thomas L. 

Hughes, Robert G. Livingston, Ernest R. May, and James S. Sutterlin. 

The history of German-American relations in the 1960s and early 1970s is now being 

investigated by a growing number of historians. These researchers are taking advantage 

of newly opened archival records and recently published collections of documents. The 

aim of this workshop was to add a third perspective, namely, that of the recollections of 

officials active during this period. ―A Partnership Transformed‖ gathered together five 

former U.S. government officials intimately involved in German-American relations at 

this time: Francis M. Bator, a professor emeritus of political economy at Harvard 

University‘s John F. Kennedy School of Government, served for three years as deputy 

national security adviser to President Lyndon B. Johnson, with responsibility for foreign 

economic policy and for U.S.-European relations; Martin J. Hillenbrand, a professor 

emeritus of international relations at the University of Georgia, served as deputy chief of 

mission at the American Embassy in Bonn from 1964 to 1967 and was assistant secretary 

of state for European Affairs from 1969 to 1972 before returning to Bonn as U.S. 

ambassador to the Federal Republic between 1972 and 1976; Thomas L. Hughes, who 

served as deputy director of the State Department‘s Bureau of Intelligence and Research 

from 1961 to 1969, went on to 

  


