
 

 

Jahrbuch Stiftung Preußische Schlösser und     

Gärten Berlin-Brandenburg 

Band 7 

2005 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

Copyright 
 
Das Digitalisat wird Ihnen von perspectivia.net, der Online-Publi-
kationsplattform der Stiftung Deutsche Geisteswissenschaftliche 
Institute im Ausland (DGIA), zur Verfügung gestellt. Bitte beachten 
Sie, dass das Digitalisat urheberrechtlich geschützt ist. Erlaubt ist 
aber das Lesen, das Ausdrucken des Textes, das Herunterladen, 
das Speichern der Daten auf einem eigenen Datenträger soweit die 
vorgenannten Handlungen ausschließlich zu privaten und nicht-
kommerziellen Zwecken erfolgen. Eine darüber hinausgehende 
unerlaubte Verwendung, Reproduktion oder Weitergabe einzelner 
Inhalte oder Bilder können sowohl zivil- als auch strafrechtlich ver-
folgt werden. 



   75

Het Loo Palace in the Netherlands is a former royal residence, which was 
turned into a museum in 1984. This favourite summer palace of the Dutch princely and royal 
family is still the only royal palace in Holland that is accessible to the public, since the few 
other existing palaces are still in use by the members of the House of Orange.

Built at the end of the 17th century by William III, Prince of Orange, Governor of the 
Republic of the United Netherlands and King of England, and his consort Mary II Stuart, 
Queen of England, as their private hunting lodge, it was listed as State property during the 
time Het Loo was being inhabited by Louis Napoleon, King of Holland (1806–1810). It was 
this monarch who altered the palace, then internationally-renowned as one of the most 
impressive of the Low Countries, not lastly for the fame of its builder and his interest in 
garden architecture.

Louis Napoleon first considered restoring the neglected formal gardens, but soon deci-
ded to change the whole into a modern English landscape park with the help of the French 
architect Alexandre Dufour. The central focal point was a green directly behind the palace, 
ringed with clusters of various types of trees, and superseding the old garden. In order to 
create a single-level surface, the terraces of the formal garden were removed and the lower-
lying areas were filled in.

Important for the looks of the palace was the coating of the outer walls with a layer 
of grey stucco, painted to suggest blocks of natural stone. The new Empire windows were 
fitted with shutters.

Around 1900, Queen Wilhelmina initiated a restoration programme, beginning with the 
restyling of some apartments in the style of William and Mary. In 1911, the State decided 
to enlarge the palace. The roof was raised in parts, which meant a severe disturbance of 
the original shape.

This work comprised the raising of the main block and its pavilions. In 1970, after 
Wilhelmina’s death, the State ended the use of the palace by the Royal Family. The most 
recent chapter in the history of Het Loo began when the decision was taken to turn the 
palace into a national museum.1 In 1974 the additions undertaken in 1894 and 1911 were 
removed, and the exterior was returned to its original, late 17th-century state. Given the unity 
of the total design, this necessarily involved the reconstruction of the garden. Inside, the 
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interior was to be given a form that provided an impression of how the palace was lived in 
through the ages in a series of decorated and furnished rooms, according to the prescribed 
aim of the government. This huge restoration took place between 1977 and 1984.2 It is this 
restoration that is the subject of my contribution: What has been created, what has been 
lost during the restoration, and what has been gained.

First, what has been created. By the standards of conservation work in the Netherlands, 
today, the operation was drastic and exceptional. Never before had a palace of this size 
been restored so extensively. The Lower House of Parliament objected. Most of the objec-
tions were of a highly emotional character: Het Loo was “the white palace in the woods”, 
the palace of the beloved Wilhelmina, who had died some ten years before. As her memory 
was kept alive, people still felt strongly about her. For the first time in history, a restoration 
became the subject of lengthy parliamentary debates and motions. However, more to the 
point, nobody knew a recent example of this type of restoration, which could serve as a 
basis for approval in this instance. Historic homes and palaces frequently present a picture 
of the interiors of the most recent generations, combining items of furniture and works of 
art by era. This principle was abandoned in favour of an endeavour to reconstruct 300 years 
of inhabitancy based on historical findings.

If we talk about recreation, the gardens immediately come to mind. The wealth of avail-
able information about the gardens made their reconstruction possible. First, the famous 
gardens were depicted in numerous prints and frequently described by visitors in letters 
and journals. Detailed drawings of the parterres still existed. Furthermore, a considerable 
number of artefacts was buried under the layer of earth added by Louis Napoleon. Exca-
vation thus produced many informative finds, such as almost entirely intact mosaics of 
fountain basins. Trees of the landscape park were taken out and the raised level of ground 
was cleared away. Parterres were laid out once again, the fountains were renewed and sur-
viving statues returned to their original places. In some cases, alternatives were sought that 
corresponded as closely as possible to the originals in terms of subject, material and size. 
Some missing ornaments were cast in synthetic resin, the final detail work done by hand. 
Outside, the stucco layers were removed to reveal the original brick walls.

Inside the palace, the State apartments were again dedicated to William and Mary, 
being the builders of the house. They have been restored and refurbished with contem-
porary items, bought for the most part at auctions, from antique dealers, or as loans by 
the Royal Family. However, all items are in accordance with the old inventories, accounts, 
descriptions and prints by Daniel Marot. Unfortunately, this was all necessary because in 
1795, the Batavian Republic confiscated and sold off all the movable property of the Orange 
Family. Louis Napoleon found Het Loo totally empty. Therefore, what has been created is 
a palace showing the grandeur of the William and Mary era. After the opening ceremony, 
we were confronted with a splendour that had once disappeared and then suddenly been 
revealed again.

Secondly, what has been lost. The huge kitchens and the State Ball Room, added to 
the main building in 1911, were pulled down, so that we cannot show the public how the 
cooking was done and where the dancing took place in the past. More painful was the 
rebuilding of the furnished rooms. I already mentioned the loss of the Orange possessions 
in 1795. However, most of the original furniture from the 19th and 20th century still existed, 
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as did watercolours and photographs of some of the Royal Apartments. Because the princes 
lived in the same apartments successively, choices had been made in order to allot a room 
to each prince, even if the specific prince did not live in the space in reality. To serve the 
public, a chronological order had been chosen. Here a problem arises: it had been agreed 
upon that the original, well-kept rooms of the last monarch to live in the palace, Queen 
Wilhelmina, be dedicated to William and Mary, 250 years after their death, but without 
having their original furnishing.

The furnishings dating from the time when Wilhelmina used the State Apartments were 
reused in one of the last rooms on the ground floor, in order to give an impression of how 
she had lived at Het Loo during her very long life. Therefore, although the restoration meant 
the recreation of the grandeur of William and Mary, it also meant the loss of the authentic 
atmosphere in many of the rooms that had been preserved until then.

The restoration committee, with the current Queen Beatrix as one of its members, spoke 
of a “historically warranted preservation of the interior”.3 This point is always highly criti-
cised in the intellectual circles in the Netherlands. The restoration-principle can be shown 
clearly in the case of the Room of Queen Sophie, a Princess of Wurttemberg, consort of the 
19th-century King William III. Her apartments were originally located on the ground floor, 
immediately beneath the rooms of her husband. However, according to the strict chrono-
logical order, her room was now installed on the first floor, in her husband’s study. We are 
certain of what Sophie’s rooms looked like. However, the restoration committee opted for 
the reconstruction mixture of her rooms at the Noordeinde Palace and Huis ten Bosch, 
both in The Hague. These palaces are also well documented by 19th-century watercolours, 
photographs and inventories. More important: the interiors of these palaces were heavily 
altered, and all furnishings were transported to Het Loo. Therefore, reconstruction of these 
rooms, for which the elements were available, seemed very tempting in the 1980s. In prin-
ciple, all the re-located rooms could be rebuilt again in their original spaces, but there will 
be no money to do so. However, it would be possible to change the existing furnishings of 
the 19th- and 20th-century rooms in order to create a more authentic image, even if the room 
presented is not in its original location.

Lately, however, there have been grounds for new hopes. The people at Het Loo 
have changed their attitude, as is illustrated by the case of the furnishing of the Drawing 
Room of Queen Wilhelmina, one of the rooms to have been re-done recently. Shortly after 
Wilhelmina’s death in 1962, Queen Juliana re-arranged her late mother’s Drawing Room by 
removing some beloved objects and pieces of furniture. The new arrangement comprised 
a circle of settees, armchairs, small tables and paintings that had not been brought here 
by Queen Juliana to Soestdijk Palace. During the restoration, it was decided that this room 
should be one of those rooms where it became necessary to reconstruct it in a location 
intended for that purpose originally. The wall textiles, curtains, and carpets of the original 
Drawing Room were transferred to another space, on the ground floor, where the modest, 
yet elegant, atmosphere of Queen Juliana’s creation had been reconstructed. However, over 
the years, the new-style Drawing Room had become overcrowded with pieces of furniture. 
Suddenly, an immense circle of settees, cosy armchairs and screens appeared, pieces that 
never would have belonged here originally, not even the screen presented by Kaiser Wil-
helm II.4 Only by accident did I find a unique set of photographs of the room dating from 
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the very first day of the Second World War, when the apartments of the Royal Family were 
quickly documented in view of the chaos expected upon the arrival of the German occupier. 
(Picture 1)

We decided to re-arrange the room according to these findings. (Farbabb. 17) Most 
objects were kept in the storage depot of Het Loo.5 Some of the items were procured from 
the now-closed Soestdijk Palace, residence of the late Queen Juliana, who once took a lot 
of furnishings from Het Loo to her new own residence. Queen Wilhelmina’s Drawing Room 
could be refurbished with new authentic interior-components such as push bells, framed 
pictures, small art-objects, and the paintings done by Queen Wilhelmina’s own hand (with 
subjects such as the Schwarzenburg near Rudolstadt and the pond in the park of Het Loo), 
things we did not expect to exist anymore.

In conclusion we can say that the recent reconstruction of the Drawing Room of Queen Wil-
helmina definitely conveys a more convincing image of the room as it was before the Se-
cond World War, because of the fact that one particular residential phase had been opted 
for.

Picture 1 Paleis Het Loo Het Loo, Drawing Room of Queen Wilhelmina, 1930
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