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Abstract:

The successive furnishings of the State Apartments of the Palace of Versailles during the last century 
of the French Monarchy up to the Revolution show an impressive continuity in their composition (type 
of seats, lighting tables, etc., chosen accordingly to the rooms in which they were meant to be 
displayed: antechambers, bedrooms and cabinets) and in their materials (fabrics, gilded wood…). The 
reverence for the reign of Louis XIV (who was considered by his successors and by the European 
princes of the time as the epitome of the ideal monarch), does not fully explain the fidelity to the 
different types of furniture found in the palace and which went almost unchanged for a whole century. 
A reason for this continuity that should be considered is the concept of the divine nature of the royal 
power, which was then at its height, and the symbolism around the King who embodied it.

<1>

Built from 1745 to 1747, Sanssouci Palace in Postdam was a new palace where Frédéric II was free to 

implement his taste and way of life. On the contrary, Versailles had been built ninety years before by 

Louis XIV and had been the official residence of the French monarchy for seventy years. This notion of 

heritage and tradition is essential in understanding the spirit that directed Versailles' furbishing.

<2>

On the first floor, where the King and the Queen lived, the space was divided between  "official" and  

"private" areas. In the official areas, such as the State Apartment, part of the Queen's Apartment and 

part of the King's Apartment, the rooms were made more or less accessible to the public and were 

recognisable by their vast dimensions (fig. 1). On the other hand, the rooms in the private part of the 

sovereign's apartments were smaller, precisely because they were supposed to be a private area.
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Fig. 1. First floor map of the center part of the Palace of Versailles. Jacques-François Blondel: 

Architecture française, Paris (Charles-Antoine Jombert) 1752-1756, 4 volumes. K 1-8: State 

Apartment. F 1-5: Queen's Apartment. H 1-6: Official part of the King's Apartment. H 7-19: Private part 

of the King's Apartment.

<3>

The designated entrance to the official apartments was through the  "Queen's staircase" from which 

the public could enter the public space of the Queen's Apartment, as well as the official spaces in the 

King's Apartment, including the Guard room to the second antechamber called the 'Œil-de-Bœuf'". 

From there, one could go to the Hall of Mirrors and to the State Apartment, both public spaces, or wait 

to be selected, or not!, in order to go into the King's bedroom. Only the King and his family could freely 

enter the Private apartment. Others who had been authorized to visit had to use the private staircase 

to get in.

<4>

The apartment layout was classic: First, a guard room led into the apartments of the King, Queen and 

Dauphin, as well as into two antechambers (one for the servants, the other one for the courtiers), the 

bedroom and a cabinet. In the Private Apartment, the guard room was located on the ground floor. In 

addition, there was only one antechamber, which was complemented by many cabinets holding 

different functions such as library, dining room, or bathroom.

<5>

In 1765, King Louis XV had already reigned for fifty years. In the official part of his Apartment and in 

the State Apartment, he maintained the layout and the decoration from his predecessor, Louis XIV. 
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The only exception was the  "Cabinet du Conseil", which was enlarged in 1755. In his Private 

Apartment, on the other hand, Louis XV wanted to live according to the way of life and fashion of his 

time and gradually altered Louis XIV's collector Apartment. The works were completed in 1752. As for 

Louis XVI, he wanted only a library and didn't alter the castle's layout any further.

The State Apartment

<6>

The State Apartment is comprised of eight rooms, namely the Hercule, Abondance, Venus, Diane, 

Mars, Mercure, Apollon rooms or  "salons" and the War salon which leads into the Hall of Mirrors. 

From Louis XIV's reign until 1743, the furniture was upholstered with brocade. That year, Louis XV had 

it changed to red damask for the summer and red velvet or Gobelin tapestries for winter.1

<7>

The furniture, mainly consisting of seats, was sparce. Those seats, which remained the same 

throughout the year, were benches, stools and folding stools: in other words,  "protocol" seats. The 

reason behind this was because in these official spaces, which truly embodied the regal function of 

King, nobody – including the Dauphin or the King's own brother – was allowed to sit on a chair with a 

back in the presence of the King or Queen. This was meant to highlight the difference in social ranks, 

as well as the difference of nature between the monarch (sacred king by divine right) and the rest of 

humanity, including the royal family itself.

<8>

In the Mars, Mercure and Appolon 'salons', as described above, were pedestal tables for lighting made 

in 1743, as well as mirrors that had been installed during Louis XIV's reign.2 This type of furniture was 

quite old fashioned and was used in the State Apartments of royal palaces, as well as in the reception 

rooms of the urban private mansions of the nobility.

<9>

Despite carrying great prestige, the War salon and the Hall of mirrors were sparsely furnished, with 

only eight stools and four pedestal tables in the War salon.3 In the Hall of mirrors, there were fourty 

slightly gilded green stools upholstered with Savonnerie tapestries like those used in antechambers, 

as well as twenty-two pedestal tables.4 Those pedestal tables were replaced in 1769 on the occasion 

of the wedding of Louis XVI to Marie-Antoinette, by a new set of twenty-four pedestal tables created in 

1 I thank Mrs Sarah Lerault for her help to correct my English text. - Paris, Archives nationales (abbreviated: AN), 
O1 3445, f. 2r-7v (inventory of 1708); O13453, f. 17v-21r (inventory of 1740); O1 3454, 27-39 (inventory of 1751); 
O1 3451, 46-58 (inventory of 1765); O1 3457, 55-62 (inventory of 1776); O1 3463, 107-128 (inventory of 1788).

2 AN, O1 3454, 30; O1 3451, 49; O1 3457, 60; O1 3463, 121. Alfred et Jeanne Marie: Versailles au temps de Louis 
XV, Paris 1984, 472-473.

3 AN, O1 3453, f.18r; O1 3454, 28; O1 3451, 46; O1 3457, 56; O1 3463, 109.

4 AN, O1 36211; O1 3453, f. 17v-18r; O1 3454, 27; O1 3451, 46; O1 3457, 55; O1 3463, 107. Pierre Verlet: Le 
Mobilier royal français, Paris 1990, 59-60.
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accordance with architect Gondoin's sketches.

<10>

The most prestigious pieces of furniture were the twelve tables of gilded wood with marbled tops, 

ordered by Louis XIV, along with the alabaster and porphyry vases.5

<11>

In the State Apartment, after the great splendors of Louis XIV's reign, with its silver furniture and 

brocade fabrics, the only alteration that took place during the XVIIIth century was the replacement of 

the existing upholstery with crimson damask for the summer – still a  "royal" colour, but in a more 

modest silk fabric. For the winter, the traditional red velvet, or else tapestries from the Garde-Meuble's 

stores, were used. The  "Garde-Meuble" was the administration in charge of ordering and buying 

furniture for the King's palaces. Although they were beautiful, the King did not spend money on the 

State Apartment. Only the Mercure and Apollon salons, with their furniture upholstered in gold- and 

silver-embroidered pieces on velvet, were reminiscent of the magnificent furniture of Louis XIV's time.

<12>

Generally speaking, the State Apartment was sparsely furnished and the furniture was positionned 

along the walls to give space to the public. Those pieces of furniture were solidly made in order to 

withstand the passage of crowds and time. The rooms in the State Apartment, as prestigious as the 

Hercule salon or the Hall of Mirrors, were nevertheless furnished according to their role as rooms of 

passage. Although the fabrics, tables and mirrors that had been installed under Louis XIV were getting 

quite worn out at the end of the XVIIIth century, they did not get renewed often. Indeed, the State 

Apartment was a space that the King and his family used only to pass through on the way to daily 

ceremonies such as going to the chapel. This was not a living space for them and it was not felt 

necessary to spend too much money on the furnishing and furbishing of these rooms for they were not 

identified as political symbols of the French monarchy. This held true for the Throne room as well.

The official part of the King's Apartment

<13>

The situation was completely different with regards to the official part of the King's apartment.The 

official part of the King's Apartment was located on the South and West sides of the  "Cour de Marbre" 

(fig. 1). Here, where the majesticness of the regal function expressed itself to the utmost, the 

progression through the different rooms was planned out in order to prepare visitors to see the most 

important room in the palace: the highly symbolic King's bedroom.

<14>

Antichambres: As one went from the Guards' room through into the King's bedroom, the decoration 

5 AN, O1 3453, f. 18r; O1 1976A, 782-790, 798-801; O1 1969A, 33-41.
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and the furniture got richer and richer along the way. In the Guards' room, the decoration was kept 

quite simple, with moulded wood panels painted white, an old-fashioned fireplace carved in cheap 

Rance marble and only one painting by the XVIIth century French master Joseph Parrocel. Only the 

cornice was gilded.

<15>

In the first antechamber, the moulding panels were gilded, the fireplace made out of two types of 

decorative marble, namely, green Campan and red Languedoc marble, and several paintings by 

Parrocel adorned the walls.

In the  "Œil-de-Bœuf" room, the wood panels were carved and gilded and so was the cornice, which 

bore a very rich decor. The fireplace was made from prestigious Serancolin marble and was topped 

with a mirror which was at the time a fashionable and expensive item. The paintings came from the 

royal collection and displayed works by artists such as Veronese, a great Venitian master of the XVIth 

century.

As for the furniture, there were only four wooden benches in the Guards' room. In the first 

antechamber, benches were upholstered with Savonnerie tapestries.6

<16>

In 1750, the summer furniture of the  "Œil-de-Bœuf" room comprised of twenty-four stools upholstered 

with crimson damask and the winter set was of twenty-four stools upholstered with Savonnerie 

tapestries. From 1765 onward, the summer set in damask stopped being used and the Savonnerie 

upholstery remained in place all year long. As time went by, the number of stools decreased from ten 

in 1765 to only six in 1788. In addition, ten benches with Savonnerie tapestries were placed in this 

room.7

<17>

As a matter of fact, this room, where the aristocracy waited before being introduced into the King's 

bedroom, came to be considered as a mere antechamber. Benches and stools displayed there were 

not made especially for this room but on the contrary, came from various antechambers in the palace. 

However, the use of Savonnerie upholstery harmonized the whole lot. The reason behind this 

evolution was that of the Savonnerie tapestry was more solid than damask and therefore more 

appropriate for an antechamber. It also provided a greater contrast with the magnificence of the King's 

bedroom.

<18>

The King's bedroom. In France, the King's bedroom was considered the most important place in an 

official royal palace. Much more than the throne itself, the bed symbolized the majesticness of the 

regal function. During Louis XIVs' reign, everyone who passed through the King's bedroom had to bow 

6 AN, O1 3453, f. 1v; O1 3454, 2-3; O1 3451, 3-4; O1 3457, 5-6; O1 3463, 4.

7 AN, O1 3453, f. 1v-2r; O1 3454, 3; O1 3451, 5; O1 3457, 7; O1 3463, 6.
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in front of the bed. It was in this room that the royal liturgy of the  "lever" and the  "coucher" of the King 

took place and where the King received European ambassadors.

<19>

The prestige of the room was expressed by the richest decoration found in the whole palace: a 

sculpture of the allegory of France guarding the King's sleep above the bed, gilded carved panels, 

precious marble for the fireplace, mirrors, and paintings from prestigious masters such as Valentin, 

Lanfranco, Dominiquin, Van Dick, which were chosen by Louis XIV himself.

<20>

The most impressive aspect however, was the magnificence of the furniture, which was made to order 

for this room. The traditional composition for a bedroom was one hanging canopy, one bed, two 

armchairs, twelve folding stools and one screen for the fireplace.

<21>

According to tradition, after the death of Louis XIV in 1715, the summer furniture was given to the duc 

de Tresmes,  "premier gentilhomme de la Chambre du roi", the King's gentleman of the Privy 

Chamber. In June 1722, Louis XV came back to Versailles, and the following year, a new collection of 

summer furniture was delivered. In 1765, it was replaced by a new set in gold and silver brocade on 

crimson silk, the royal colour. The winter furniture had been delivered in 1715 for Louis XIV. It was in 

crimson velvet embroidered with gold.8

<22>

After being in use for sixty-two years and seventy years respectively, both the winter and summer 

furniture were worn out. The weight of the metal had torn the silk apart. To give an idea of their 

splendor, when the furniture was burnt in 1785, the gold woven into the silk was collected and sixty-

one kilograms and eighty-five kilograms of gold were retrieved from the winter and summer furniture 

respectively.9

<23>

To replace it, a new set of identical furniture was created in 1785 and was meant to be used all year 

long. The King's bedroom had become mostly just a symbol, for the King actually slept in a smaller 

room in his private apartment. For this bedroom, the Garde-Meuble chose a rich brocade, made in 

1730, in the style favoured for fabrics under Louis XIV.10

8 AN, O1 3309, f. 351v-353r; O1 3617; O1 3453, f. 3v, 102v; O1 3454, 7-8; O1 3451, 8-10; O1 3457, 10-12; O1 3463, 
7-12.

9 AN, O1 3559, f. 99v-100r; O1 36651.

10 AN, O1 36341; O1 34792.
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<24>

Despite being old-fashioned in 1785, these patterns, rich fabrics and crimson silk highlighted the will of 

the monarchy to follow the tradition initiated by Louis XIV, who was considered as the epitome of the 

ideal monarch.

<25>

The Council room. The last room in the official part of the King's Apartment was the Council room. 

However, its access was restricted to the royal family, the ministers and people invited by the King. 

Although less prestigious than the King's bedroom, the Council room was where the Sovereign 

accomplished his glorious profession of king.

<26>

The decoration of this large room was magnificent, with costly carved and gilded wood panels bearing 

Apollo's symbols such as laurel leaves, Lyra and the face of the Sun god, medallions portraying the 

different councils in times of war and peace, expensive and fashionable marbles for the fireplace, and 

many mirrors.

<27>

As in the bedroom, the furniture was inherited from Louis XIV and comprised of three armchairs, 

twenty folding stools and one table. Usually, brocade was used in the rooms inhabited by the King. In 

the Council room, the summer furniture was upholstered in blue and gold brocade until 1765, and from 

then up until the Revolution, in green and gold brocade. The winter furniture was upholstered with 

Persian velvet with gold until 1775 and from then onward with blue and gold brocade.11

<28>

As mentioned before, the Council room was not as symbolic as the King's bedroom. Although the 

protocol for showing the dignity of the French crown was respected by the use of brocade, its choice of 

colours – the fashionable blue and green instead of the more  "regal" crimson colour – reflected the 

difference of status between the two rooms. No ebenistery was displayed in the Council room. The 

ministers had to sit on folding stools.

<29>

From Louis XIV's reign throughout the XVIIIth century, the furniture in the King's Apartment's official 

part was renewed only once, just like in the State Apartment. The reason for this was that the furniture 

was kept under cover most of the time, which protected the fabrics from light and dust. The covers 

were taken off only when ambassadors visited. This is why the furniture could be used for seventy 

years. Without considering the price, a set of new furniture, made to order for the King's bedroom was 

terribly expensive, it must be borne in mind that for the people of those times (XVIIth and XVIIIth 

centuries), the prestige of an item was linked to its antiquity, which was enhanced even more if the 
11 AN, O1 3453, f. 3v-4r; O1 3454, 8-9; O1 3451, 10-12; O1 3457, 13-15; O1 3463, 12-14.
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object had been made for the great monarch Louis XIV. This explains why the furniture was kept as 

long as possible.

The King's Private Apartment

<30>

The King actually lived in his Private Apartment, which had no official function. This is why the 

apartment layout was regularly modified in order to adapt to new ways of life, fashions and to the 

King's taste. The only exception was the King's private bedroom (as explained above).

<31>

The King's private bedroom was ordered by Louis XV in 1739 because he was too cold sleeping in 

Louis XIV's huge official bedroom. Louis XV slept in his private bedroom and went to the King's official 

bedroom every morning to complete the ceremony of the  "Lever du roi".

<32>

Even in the Private Apartment, the King's bedroom was meant to represent the majesty of the Crown. 

It bore a rich decoration of gilded wood panels, and a balustrade separated the King's bed from the 

rest of the room.

<33>

The furniture was classic in its composition, comprising of one hanging canopy, one bed, two 

armchairs, six folding stools and one screen for the fireplace. The summer upholstery was in silver and 

yellow brocade until 1765, in gold and green brocade until 1785, and finally from then onwards in gold 

brocade on white silk, with a flowery pattern in natural colours.

<34>

The winter furniture was upholstered in crimson velvet embroided with gold. When Louis XV died in 

this room, the furniture was bestowed upon the  "Premier gentilhomme de la Chambre", as required by 

tradition. It was replaced by a new set of furniture upholstered in blue velvet embroided with gold, 

which remained in place until the Revolution.12

<35>

Contrary to the King's official bedroom, crimson brocade was not chosen for the King's private 

bedroom. Instead, fashionable colours such as yellow, silver, green, white and blue were used, along 

with gold which marked the regal use of the room. The reason for replacing the summer furniture had 

less to do with the state of wear (as it stopped being used in the palace of Marly), but rather to follow 

fashion trends. Although winter furniture was always more expensive than summer furniture and 

therefore less frequently renewed, the fact that the winter furniture used by Louis XV had been given 

12 AN, O1 3312, f. 169v-170v, 191r-192v; O1 3453, f. 5r; O1 3454, 11-13; O1 3451, 12-15; O1 3457, 15-21; O1 3463, 
14-20.
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to his  "Premier gentilhomme de la Chambre" upon his death made it necessary to order a new set, 

which was used until the Revolution.

<36>

The  "Cabinet de la Pendule" is a good example of how the furniture evolved according to the use of 

the room. Initially identified as the King's cabinet, the furniture of the room adjacent to his bedroom 

was upholstered in the same brocade as the bedroom.

<37>

After the dining room was set up in 1750, this cabinet was used more and more often as a playroom 

and so was furnished with chairs in simple red damask with gold binding. As the room belonged to the 

King's private space and was deemed less important than the monarch's bedroom, the simpliest silk 

fabric available was used instead of brocade. In addition, chairs replaced the usual folding stools, but 

they had shorter backs compared to the King's own chair, in order to highlight the fact that, even if the 

protocol could be a little more relaxed here, the King nevertheless remained the first aristocrat of all.13

<38>

All this furniture was replaced in 1785-1786 for political reasons. The royal treasury was deeply in the 

red during this period. In order to foster confidence in the wealth of the monarchy, Minister Calonne 

embarked upon a spectacular campaign of expenses and refurnished all the royal palaces. As a 

matter of fact, Louis XVI had no interest in furniture and gave total freedom to the director of the  

"Garde-Meuble", Marc Antoine Thierry de Ville d'Avray, to implement these changes. As the saying 

goes in French, Thierry de Ville d'Avray was  "plus royaliste que le roi",  "more royalist than the King 

himself", and he took it upon himself to increase the splendor of the furniture, even in places like the 

Private Apartment, where this was not politically required.

<39>

As an example of this extravangance, the room which was used as an antechamber during the reign 

of Louis XVI had summer chairs upholstered in very costly painted silk, which was changed into red 

and gold brocade in winter which was way too rich for an antechamber.14

<40>

There are too many rooms in the King's Private Apartment to list, but it is worth describing the 

principles ruling this private space. Under Louis XV, the furniture in the different rooms was 

upholstered in damask which was still seen as a  "noble" fabric despite being simple, and velvet for the 

antechamber as well as the dining room, which was also considered an antechamber.

13 AN, O1 3453, f. 5v, 103r; O1 3454, 13-15; O1 3451, 16-18; O1 3457, 22-23, 28.

14 AN, O1 3635; O1 36382; O1 36401; O1 3463, 25-27.
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<41>

The type of seats used in these rooms was adapted to each room's function: benches and stools in 

the antechambers, chairs in the other rooms, and more comfortable armchairs and wing chairs in the 

library and in the study cabinet.

<42>

Fabrics and chairs were used until 1785-1786. The damask was then replaced with brocade silk in 

colours upon a white or blue background, as in the Library where white painted silk was used.

<43>

Gold brocade was used in the  "Cabinet intérieur" where the King worked and received his ministers, 

and in the  "Salon des Jeux", where the King played games with his guests after the meal. The 

antechamber and dining room were upholstered in velvet as usual, but with new fabric.15

<44>

There were work pieces of furniture in the Private Apartment because it was not a public space, so 

there was no risk of damage. According to the medieval tradition, which favoured fabrics above 

furniture, there were few pieces of furniture in the King's Private Apartment: around fifteen to sixteen 

pieces only, comprising of five chests of drawers, six corner cupboards, three working desks and two 

writing desks.

<45>

These pieces of furniture were not often replaced because they did not wear out quickly. In addition, 

following the fashion trends was not considered important with regards to furniture. Furniture was 

mostly regarded as an element of architecture in the room's layout (when placed under a mirror for 

example), or as functional, like desks.

<46>

Furniture replacement took place when one piece was sent to another palace, or when it was 

bestowed upon the  "Premier gentilhomme de la Chambre", as had happened to the chest of drawers 

designed by Gaudreaus for the King's bedroom. It was then replaced by a richer and more fashionable 

piece by Riesener.16

<47>

Sometimes new pieces of furniture were ordered, like the roll top desk of Louis XV. This type of 

furniture was always magnificent and fashionable, for it was designated to the King's living quarters. 

However, it was also not replaced often. After Louis XV's death, the  "rococo" style furniture in the 

15 AN, O1 3453, f. 6r-8r; O1 3454, 15-20; O1 3451, 19-24, 95-104; O1 3457, 29-46; O1 3463, 36-70.

16 AN, O1 36242; O1 3453, f. 5r; O1 3454, 12; O1 3451, 13; O1 3457, 17-18; O1 3463, 20-21. Verlet: Mobilier (wie 
Anm. 4), 21-24.
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working cabinet of his Private Apartment was considered out of fashion, with the notable exception of 

his roll top desk.17

<48>

At the beginning of his reign, Louis XVI kept the roll top desk, but ordered a new chest of drawers for 

his  "Cabinet intérieur" to replace the existing  "rococo" one which was sent to the Royal Library. He 

refurnished his new library with another chest of drawers and ordered some new corner cupboards for 

the new  "Salon des Jeux".18

<49>

Generally speaking, new pieces of furniture were ordered for the new rooms, or in replacement for 

those bestowed upon the  "Premier gentilhomme de la Chambre" on the occasion of the previous 

King's death. They stayed in place until the Revolution. The grand scale refurnishing of 1785-1786 did 

not include the pieces of furniture in the working cabinet because they were still fashionable at that 

time, still in good shape and above all, not considered to be as prestigious as fabrics.

<50>

Even in the Private Apartment, the  "Etiquette" imposed its rule upon the furniture. For example, 

although the colours chosen for the fabrics in the King's private bedroom were following the latest 

fashion trends, the furniture displayed in the room was traditional, with one bed, two armchairs and an 

appropriate number of folding stools. The chest of drawers was also similar to those found in the 

King's bedroom at the Fontainebleau and Compiègne royal palaces. This type of furniture was the 

most frequent. It had a limited practical use, but served the architectural decoration of the room. Only 

the rooms where the King actually worked, like the  "Cabinet intérieur" or the Library, were furnished 

with a different type of desks and tables.

<51>

As for sitting, chairs came to replace the uncomfortable folding stools. However, the chair used by the 

King still had a higher back in order to show the difference in rank between the sovereign and the 

aristocracy.

Conclusion

<52>

In the XVIIth and XVIIIth centuries, the size, decoration and furniture of a house had to show the social 

rank of its owner. Versailles was then the official centre of the monarchy, which was considered by the 

French people as the first one in Europe due to its antiquity, its continuity, its characteristics of  "divine 

right" and the glory of its kings.

17 AN, O1 3457, 29-32; O1 3463, 38-45.

18 AN, O1 36241.
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<53>

Accordingly, all the official areas of the palace of Versailles under Louis XIV were furnished with 

magnificent brocades. During the XVIIIth century, these prestigious pieces of furniture were mostly 

displayed in the spaces inhabited by the King, namely the Private Apartment, or in highly symbolic 

rooms such as the King's bedrooms.

<54>

The memory of Louis XIV could be felt for a long time in the palace. The magnificent brocade furniture, 

which he had ordered, remained in the State Apartment for sixty years and in the King's bedroom for 

seventy years. Moreover, the new pieces of furniture made for Louis XV and for Louis XVI sixty years 

later still bore the style that was in fashion during Louis XIV's reign.

<55>

In the official areas of the palace, the furniture was replaced only once per century, but was renewed 

up to three times in the Private Apartment. Different reasons explain this:

<56>

The XVIIIth century was not a consumer society. Furniture replacement happened only for imperious 

reasons: for example, if the furniture was worn out after seventy years of use, if it had been given to 

the  "Premier gentilhomme de la Chambre", or, like in the Private Apartment, if the designation of the 

room had changed. Generally speaking, the monarchy did only spend money if it was necessary. New 

pieces of furniture had to reflect the monarchy's status and degree of wealth, according to the room 

where they were displayed.

Signs of wear were limited thanks to the fact that the richest pieces of furniture were kept under cover 

most of the time and were maintained with each change of season.

<57>

Above all, this spirit of conservation reflected the idea that the Monarchy was immutable and a solid 

central landmark for the society as a whole; this was symbolized by the column that appears in the 

official portraits of the kings (Louis XIV by Rigaud, Louis XV by Van Loo and Louis XVI by Callet). The 

King and the Monarchy appeared as a reassuring social landmark which, in contrast to the unstable 

world, and similarly to God in Heaven, did not change through the centuries. As a matter of fact, it was 

strongly believed that God gave power to the French kings, who were His representatives on Earth.

<58>

Governments could change, but everyone agreed that the Monarchy was eternal. Time was of little 

importance. This explains the fondness for traditions and ancient rules: antiquity was equated with the 

word   "respectable  " and was deemed a protection against novelties which were, on the contrary, 

considered as very dangerous because they called the rules of society into question. One way to 
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express the continuity of the Monarchy was therefore to keep the furniture of Louis XIV (the epitome of 

the ideal monarch) as long as possible in the official spaces of the castle where the dignity of the royal 

function showed itself, or to renew it in the same style. The King would die, however the monarchy's 

principle was eternal, like God. This system held as long as the people had faith in religion, as well as 

in this political authority. But by the end of the XVIIIth century, this concept was unravelling with the 

evolution of the society and ended at the Revolution and the fall of the Monarchy.
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