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Authors’ Biographies

Florian Bassani

Florian Bassani studied musical performance and musicology in Basel and Rome. 
As a postdoctoral researcher, he was a fellow of the music department at the Ger-
man Historical Institute in Rome. Currently he holds a professorship of the Swiss 
National Science Foundation (SNSF) at the University of Bern.

Michela Berti

Michela Berti gained her PhD at the University Paris IV-Sorbonne and the Rome 
Tor Vergata in December 2010. She graduated in flute at the Conservatory of 
Benevento in 2002 and dedicated her dissertation to the reconstruction of musical 
life at the French Embassy to the Holy See (1724–1791). She has published chapters 
in collections of essays and articles in various international musicological journals.

Diana Blichmann

Diana Blichmann studied musicology and history of art at the universities of Wei-
mar, Jena and Bologna and has taught at several conservatories of music in Italy. She 
dedicates her musicological research to opera seria (in particular on Metastasio) in 
Italy and Europe, to the iconography of music and to musical editing.

Jean Boutier

Jean Boutier, of the École des Hautes Études en Sciences Sociales in Marseille, is 
a specialist in the comparative social and cultural history of early modern Europe. 
He has recently co-edited Rome, Naples, Florence. Une histoire comparée des milieux 
intellectuels italiens (XVII e–XVIII e siècles), Rome 2005, and La politique par correspon-
dance. Les usages politiques de la lettre en Italie, XIV e–XVIII e siècle, Rennes 2009. His 
forthcoming book deals with the long-term transformations of the early modern 
Florentine nobility.
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Daniel Brandenburg

Daniel Brandenburg is a lecturer in musical theatre studies at the Institute of The-
atre Studies, University of Vienna; a research assistant at the Gluck Research Cen-
ter in Salzburg and co-editor of the Österreichische Musikzeitschrift (Austrian Journal 
of Music). His research interests include 18th and 19th century opera, research on 
musical interpretations and singers and in the field of musical journeys in 18th cen-
tury Italy.

David Bryant

David Bryant is a researcher in musicology at Ca’ Foscari University, Venice. He is 
the author of numerous publications on the musical life of Venice and its territories 
and on performance practice in early sacred music. He is a member of the scientific 
board of the »European Sacred Music 1500–1800« bibliographical database. He co-
directs the »Musica Veneta Online« electronic platform.

Juan José Carreras

Juan José Carreras teaches music history at Zaragoza University (Spain). His research 
interests embrace opera, musical nationalism and historiography, among others. 
His publications include El manuscrito Mackworth de cantatas españolas (2004), and 
(together with Andrea Bombi and Miguel Ángel Marín), the edition of Música y 
cultura urbana en la edad moderna (2005).

Federico Celestini

Federico Celestini holds an M. A. from La Sapienza, Rome, a PhD from the Uni-
versity of Graz and is a professor of musicology at the University of Innsbruck. He 
has held fellowships and visiting professorships at the University of Oxford (British 
Academy), the Freie Universität Berlin (Humboldt Foundation), the University of 
Music Graz and the University of Chicago (Mellon Foundation), among others.

Émilie Corswarem

Émilie Corswarem is an assistant professor and a FRS-FNRS researcher at the Uni-
versity of Liège (Belgium). Her research contributes to the broad cultural and social 
history of music during the 16th and 17th centuries in the Netherlands, the princi-
pality of Liège and the city of Rome. Her interests include music and power, urban 
musicology, the musical life of the German and Flemish confraternities in Rome 
and the reception of the Italian madrigal in the Netherlands.
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Francesco Cotticelli

Francesco Cotticelli completed his doctoral studies in modern philology at the Fac-
ulty of Philology and Philosophy of the Univerity of Naples »Federico II« in 1990 
and finished his doctorate in theatre studies in 1998. The main focus of his academic 
research is on the history of Neapolitan theatre in 17th and 18th centuries and also 
on the history of the Commedia dell’arte in the European context. He is a lecturer in 
theatre studies at the Seconda Università di Napoli.

Thierry Favier

Thierry Favier, professor at the Université de Poitiers, France, is a specialist in French 
music and cultural history of the 17th and 18th centuries. He has written numerous 
publications, including his latest monograph, Le motet à grand chœur (1660–1792). 
Gloria in Gallia Deo (Paris 2009).

Caroline Giron-Panel

Caroline Giron-Panel is head librarian at the Bibliothèque nationale de France. Fol-
lowing a doctoral thesis dedicated to the Venetian ospedali (Musique et musiciennes à 
Venise. Histoire sociale des ospedali, Rome, forthcoming), her present research focuses 
on European conservatories and the circulation of music and musicians in Europe.

Anne-Madeleine Goulet

Anne-Madeleine Goulet is a CNRS researcher at Versailles’ Center for Baroque 
Music. Having published a number of books dedicated to poetry and music in 
17th century France, she now focuses her interest on theatre, music and dance 
within the Parisian and Roman aristocratic milieus of the 17th century (cultural 
transfer, history of taste and social intercourse). From 2010 to 2012 she was co-leader 
of the ANR / DFG Musici programme, jointly funded by France and Germany.

Britta Kägler

Britta Kägler, M. A., was a lecturer at the LMU Chair of Bavarian and Regional 
History with focus on early modern history (University of Munich) from 2007 to 
2010. From 2010 to 2013 she has been a research fellow at the German Historical 
Institute in Rome.
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Paologiovanni Maione

Paologiovanni Maione teaches at the D. Cimarosa Conservatory of Music in Avel-
lino. He is a musicological consultant for the »Pietà dei Turchini« centre for early 
music in Naples and a member of the scientific advisory board of the Pergolesi-
Spontini Foundation in Jesi. He was co-editor of the Rivista italiana di musicologia and 
was responsible for the field of conferences at the Società Italiana di Musicologia. 
Along with various anthologies and essays, he is the editor of Storia della musica e 
dello spettacolo a Napoli. Il Settecento (Naples 2009; German translation, Kassel 2010).

Raffaele Mellace

Raffaele Mellace graduated in literature and the oboe in Milan and Bologna and 
received a PhD in musicology at University of Bologna. In 2011 he became an asso-
ciate professor for musicology and history of music at University of Genoa. His main 
research focus is on 18th century opera. He has specialized in Hasse and Metastasio, 
to whom he has devoted two books; two more recent ones deal with Bach cantatas 
and Giuseppe Verdi.

Barbara Nestola

Barbara Nestola works as a musicologist at Versailles’ Center for Baroque Music. 
Her research deals mainly with the reception of Italian music in France during the 
17th and 18th centuries. She is currently working on the performance practice of 
French stage works at the Académie royale de musique.

Peter Niedermüller

Peter Niedermüller studied musicology, philosophy, history and education in Würz-
burg and completed his doctoral studies there in 1999. He attained the habilitation 
in Mainz in 2011. He was acting professor of musicology in Mainz from 2008 to 
2009 and a visiting lecturer at the German Historical Institute in Rome from 2011 
to 2012.

Élodie Oriol

Élodie Oriol has been one of the internationally registered doctoral scholarship 
students of the UMR 7303 Telemme research group since October 2009. The focus 
of her PhD research is on »Professions, practices and musical tastes in 18th century 
Rome: institutions and individual careers«. Since September 2012, she has been 
teaching as an ATER fellow at Aix-Marseille University.
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Berthold Over

Berthold Over is a research associate at the University of Mainz and is working on 
the Fritz Thyssen Foundation research project The cantata as an aristocratic medium of 
expression in Rome at the time of Handel (approx. 1695–1715). Since September 2013 he 
works for the HERA research project MusMig.

Elena Quaranta

Elena Quaranta is the author of the volume Oltre San Marco. Organizzazione e prassi 
della musica nelle chiese di Venezia nel Rinascimento (1998) and other publications on the 
musical life of  Venice and its territories. She has taught music history at Ca’ Foscari 
University, Venice, since 2002. She is a member of the scientific board of the »Euro-
pean Sacred Music 1500–1800« bibliographical database.

Juliane Riepe

Juliane Riepe studied German philology, musicology and Romance studies. After 
completing her doctoral studies she worked for the German Historical Institute in 
Rome and at the University of Halle, attaining the habilitation in 2011. She is cur-
rently employed by the Händel-Haus Halle.

Torsten Roeder

Torsten Roeder studied musicology and Italian language and literature in Hamburg, 
Rome and Berlin. He has been working at the Berlin-Brandenburg Academy of 
Sciences since 2007 on various Digital Humanities projects.

Graham Sadler

Graham Sadler is emeritus professor of music at the University of Hull, UK. He has 
published widely on French music of the 17th and 18th centuries. Current projects 
include The Rameau Compendium for publication by Boydell & Brewer and a volume 
of motets for the complete Charpentier edition (CMBV).

Michael Talbot

Michael Talbot is emeritus professor of music at the University of Liverpool. His 
writings and editions focus on music – especially Italian – composed between 1650 
and 1750, and in particular on the Venetian tradition represented by Vivaldi and 
Albinoni.



718 Anhang

Shirley Thompson

Shirley Thompson is the director of postgraduate studies at Birmingham Conser-
vatoire, UK. Her edited book, New Perspectives on Marc-Antoine Charpentier, was 
published in 2010. Her many critical editions include two pastoralette by Charpentier 
(Edition HH, 2013).

Mélanie Traversier

Mélanie Traversier is an assistant professor in early modern history at Université Lille 3 
(IRHiS). Following many works about musical life in Naples during the baroque 
ages and the enlightenment period, her current research focuses on the careers of 
European musicians (mobility, social status, gender) and on the links between music 
and diplomacy, especially from the late 17th to the early 19th centuries.

Stanislav Tuksar

Stanislav Tuksar is a professor of musicology at the Academy of Music, University of 
Zagreb, Croatia. He has participated in more than 100 scholarly symposia in Croatia 
and abroad. His publications as an author, editor and translator include 23 books 
and approximately 170 articles in Croatia and abroad. He is editor-in-chief of the 
International Review of the Aesthetics and Sociology of Music (Zagreb) and was president 
(2001–2006) of the Croatian Musicological Society.

Giulia Anna Romana Veneziano

Giulia Anna Romana Veneziano graduated in musicology at the University San 
Pietro a Majella at Cremona. She teaches the history of music at the Neapolitan 
Conservatorio San Pietro a Majella and has been a researcher for the Musici project 
in Naples and at the École française de Rome. She has published widely on Italian 
baroque music, in particular on cantatas and music in 18th century Naples in con-
nection with Spain.

Michael Werner

Michael Werner was a professor at the École des Hautes Études en Sciences Soci-
ales, where he ran the »Centre des recherches interdisciplinaires sur l’Allemagne« 
(CRIA) until 2012. He is the director of the »Centre Interdisciplinaire d’Études et 
des Recherches sur l’Allemagne« (CIERA). As a historian and specialist in German 
studies, he has played a leading role in shaping research into 18th–20th century 
German / French cultural transfer and on histoire croisée in the social sciences and 
humanities. Amongst other topics, he is also working on the cultural and social 
practices of music in the 19th and 20th centuries.
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Harry White

Harry White is Professor of Musicology at University College Dublin and a member 
of the Royal Irish Academy. He is currently writing a study of Johann Joseph Fux 
and Johann Sebastian Bach, entitled The Musical Discourse of Servitude. He is general 
editor, with Barra Boydell, of the Encyclopaedia of Music in Ireland (Dublin 2013).

Gesa zur Nieden

Gesa zur Nieden is a junior professor of musicology at the Johannes Gutenberg 
University Mainz. After completing her German and French doctoral studies on 
the Théâtre du Châtelet in Paris, she worked for the German Historical Institute in 
Rome. She has been the German director of the ANR / DFG project Musici from 
2010 to 2013 and of the HERA project MusMig since the middle of 2013. The main 
focus of her research is on the cultural history of music and on music sociology.




